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KINO O T 0 K INOLA CINEMA

8-12 6 201 festival filma Afrike Azija Latinske Amerike Vzhodne Evrope s prijatelji

Izola Isola Slovenija Slovenia festival of  African Asian Latin American Eastern European cinema with friends
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THERE IS CANNES AND THERE IS KINO OTOK 

A few days ago, we received a letter from Cannes: Reza Serkanian, a young Iranian director who started his international career precisely at the first edition of Kino Otok seven years ago (his first short film was screened as part of the Video on the Beach programme; later, he was also a volunteer and a mentor at the Happy DV workshop) wrote to the Festival organisers that, unfortunately, he has to break the agreement of presenting his first feature film entitled Ephemeral Weddings in Isola this year. All (but the red carpet) has already been prepared for him. The film was screened at Cannes as the opening film of ACID’s programme. Costa Gavras himself promoted the film and the topic also attracted great attention. Serkanian was able to sell the film to an international distribution company, which will conceive the distribution strategy in its own way, but unfortunately not in time for Kino Otok.  

Happy and sad news at the same time. Cannes, which has given quite a few filmmakers to Kino Otok in the past (and important publicity with its award to Apichatpong Weerasethakul in 2004 just before his coming to Isola), has now picked a grape from this year’s Harvest in Isola. But never mind. At least we have a successful film, which we can consider our own, already booked for next year. (By the way, one of the co-producers is Slovenian Casablanca). 

The programme of the seventh edition of Kino Otok is beginning to take its final form, again with the help of numerous important festival players, joined this year by Rotterdam’s selector of short films Erwin van't Hart. Sounds familiar? Of course, with his Openluchtbioscoop, he brought the open-air cinema to Kino Otok!

Related to Cannes is also the main programme change: Kino Otok will no longer have a competition programme. Non-competitiveness, joining instead of dividing and ordering is inscribed in the heart of Kino Otok (just like offering flying carpets instead of the red ones), and, this year, the time has finally come when it can get rid of its only festival “disease”.  This is precisely what Tilda Swinton told the press in Cannes a few days ago: “It is a raffle. I have been on too many juries to take it any other way. Juries have this rather strange task of giving prizes, but that’s never the most important thing. In my experience you go to see a lot of films and have fantastic conversations with people and then there’s this noxious process where you have to choose.”
Seven years ago, the audience award was conceived in the context of the state of film distribution in Slovenia at the time which did not include films from other continents in its programme, but only American and a few West European films. The festival therefore wanted to distribute at least one film from other parts of the world in Slovenia and left the choice up to the audience. Today, perhaps also because of Kino Otok, the situation is quite different and, especially thanks to Kinodvor, more and more such films are screened at Slovene cinemas. Quite a few films selected for this year’s Kino Otok have already been bought for distribution. 

Festival director Lorena Pavlič said: “I checked our decision also with previous Kino Otok directors who all accepted it with enthusiasm. As if it was a relief for all of us, removing a stone we felt in our shoe. Especially because the position of films presented and promoted by our festival has radically improved in Slovenia. I believe that this is also due to Kino Otok, which can suspend this mission for the time being. A good story can become even better. I am convinced that this is precisely what will happen to Kino Otok with the removal of its competition programme.”  

